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“                          ”
    -New York Daily News

“Drives home the fragile identity of the city’s signature locales  
and the alarming cultural myopia of redevelopment”

    -The New York Times

“Nostalgia matches anti-fat-cat zeal in this entertaining NY-centric doc”
    -Hollywood Reporter

“Uniquely accessing an endless flow of rampant hypocrisy, this cinematic lament  
to Coney Island should amuse audiences even as it horrifies”

          -Variety

“An important film. Fascinating, informative, and enlightening”
           -WBAI, Pacifica Network

“An excellent document of how wrenching change can be”
    -Architectural Record

“Brilliantly told”
    -The New York Post

http://twitter.com/zipperfilm
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Logline: (20 words)
A small-time ride operator and his beloved carnival contraption become casualties in the battle over 
the future of Coney Island.

Capsule Synopsis: (48 words)
A small-time ride operator and his beloved carnival contraption are driven out of Coney Island  
when the City of New York and an opportunistic developer lock horns over the future of the world-
famous amusement park. ZIPPER examines the high cost of economic development on an American 
cultural icon.

Short Synopsis: (130 words)
A story about greed, politics and the land grab of the century, ZIPPER chronicles the battle over an 
American cultural icon. Small-time ride operator, Eddie Miranda, proudly operates a 38-year-old  
carnival contraption called the Zipper in the heart of Coney Island’s gritty amusement district.  
When his rented lot is snatched up by an opportunistic real estate mogul, Eddie and his ride become 
casualties of a power struggle between the developer and the City of New York over the future of  
the world-famous destination. Be it an affront to history or simply the path of progress, the spirit  
of Coney Island is at stake. In an increasingly corporate landscape, where authenticity is often  
sacrificed in the interest of economic growth, the Zipper may be just the beginning of what is lost.

Long Synopsis: (226 words)
A story about greed, politics and the land grab of the century, ZIPPER chronicles the battle over an 
American cultural icon. On a small rented lot in the heart of Coney Island’s gritty amusement district, 
Eddie Miranda proudly operates a 38-year-old carnival contraption called the Zipper. When an  
opportunistic real estate mogul sets his sights on the property, Eddie and his ride - along with many 
of Coney Island’s eclectic small businesses - are forced to leave.

Behind the scenes, a high-stakes power struggle brews between the developer and the City of New York. 
Both see the redevelopment of Coney Island’s waterfront real estate as a lucrative opportunity.  
They lock horns when the City denounces the developer’s glitzy vision of condos and shopping, 
and ironically, hatches its own grand scheme to transform the area with the promise of housing and 
retail. The resulting standoff is a scary ride that leaves the future of the world-famous amusement 
park up in the air.

Can a reinvented Coney Island remain the “People’s Playground?” Will the zeal to capitalize on 
Coney Island as a brand ultimately sanitize its unfettered spirit? Be it an affront to history or simply 
the path of progress, ZIPPER examines the high cost of economic development. In an increasingly 
corporate landscape where authenticity is often sacrificed in the interest of economic growth,  
the Zipper may be just the beginning of what is lost.

C o n e y  i s l a n d ’ s  l a s t  w i l d  r i d e
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Production Notes

Zipper was filmed over a four-year period on Super 16mm. From the beginning , shooting on film  
was deemed essential in capturing the analogue feeling of a place like Coney Island. In early  
production meetings, the opening of Dog Day Afternoon served as our inspiration. Cinematographer 
Jerry Risius (DP and field producer for Anthony Bourdain) shot the majority of the footage on his trusty 
Aaton, with Mark Schwartzbard and Ruben O’Malley covering the intense two-camera City Hall day 
and a couple of key interviews. To complete Coney’s full assault on the senses, the sound department 
went to great lengths, meticulously recording every barker, BB gun, squealing child and seagull.

It seems like it would be a blast making a film in Coney Island, but standing in the blistering sun 
all day and eating your dinner on a dumpster is not everyone’s idea of filmmaking glamour.  
(Producer’s secret: there are clean bathrooms under the Wonder Wheel - take quarters.) We also 
had to earn the trust of the Zipper crew before we were fully embedded in their culture. After 3,482 
trips on the D train, and many colorful late-night history lessons, it is safe to say we won them over.
 
And somehow we managed to talk our way into the offices of the major players in the New York City 
Council, the Economic Development Corp., and the Department of City Planning, along with one of 
the biggest real estate developers in the world. Not knowing how else to break the ice, we baked 
chocolate chip cookies. It worked.

We went everywhere, from City Hall to Wichita, waiting three years for an opportunity to shoot  
at the Zipper factory. Chance Manufacturing doesn’t make the Zipper anymore, but it’s still one 
of the most popular carnival rides ever, and their owners send them in to be rebuilt. Chance is a 
family-owned business, and Harold Chance is an amusement ride legend. It was an honor to be 
able to interview him before he passed away in the summer of 2010. 

We even went to Honduras to find the Zipper. We just had to. The family that came to pick up the 
ride when it left Coney Island had moved by the time we decided to go find it. But being that the 
kids were teenagers, we thought, “maybe Facebook?” Sure enough, we found the son of the truck 
driver, who put us in touch with his Dad, who knew exactly where the Zipper was. Three years and  
3,460 miles from our first shoot on Easter weekend 2007, we were standing in front of Zipper #34 
filming the same wide-eyed reactions on the faces of the locals.

The only thing we didn’t do was take the camera inside the Zipper. That was left to all the crazy 
riders who willingly entered into a locked, spinning cage and somehow managed to film themselves 
while holding on for dear life. Thanks, Youtube.
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Director’s Statement

I blame The Jumble. It’s that syndicated puzzle in the newspaper where you unscramble the words 
and figure out the terrible pun. I was flipping through the Daily News one day looking for it when 
an article caught my eye. There was a photo of a sad-faced guy named Eddie Miranda standing 
in front of a carnival ride called the Zipper. The photo was taken in Coney Island. The quote read, 
“We were all hoping for one more season.”
 
The Zipper was my favorite ride as a kid, so I set out to make a quirky homage to its unique brand 
of terror. When I started just before the summer of 2007, the media was predicting the death of  
the famous amusement area. Headlines and news broadcasts as far away as Australia talked of 
condominiums and Disneyfication. There was a lot of confusion. Knowing I was filming in Coney, 
friends would ask, “Is it still there?” “Didn’t it close?” “What’s going to be there?” Everyone was 
heartbroken about what was happening, but hardly anybody – including me – really understood 
what was really happening.
 
Driven by a desire for context, but mostly by my own need to make sense of Eddie Miranda’s  
eviction, I kept filming after the Zipper left Coney Island. I wasn’t interested in nostalgia. I continued 
to research and shoot because I felt like Coney Island’s soul was being stripped away. I started to 
miss it, even though it was still there.
 
Suddenly, I was making a much bigger film about the politics of land use. And through the process 
of uncovering the truth, I found a more complex narrative than I could have ever imagined. I felt 
fortunate to finally understand how the spirit of the “People’s Playground” could be crushed under 
the pressure of economic development, and a deep responsibility to share what I had learned.
 
I have two ambitions for ZIPPER. First, to expose how and why the “poor people’s Riviera” became 
the prize in a fight between a billionaire developer and a billionaire mayor. Second, to remind the 
world of Coney Island’s true character, so that other great cultural icons might be valued more for 
their sense of place than for their real estate. That character was alive and well and embodied in 
guys like Eddie and his Zipper before anyone decided Coney Island needed “saving.”
 
It’s clear from the footage in ZIPPER that Coney Island was no longer the glorious place you see in 
post World War II photos. No one who’s spent an afternoon navigating the broken boardwalk or 
some of Coney Island’s scarier neighborhood streets would ever argue it was perfect. But the notion 
of its redevelopment was motivated by many factors, the least of which was preservation.
 
My hope is to share this story with anyone who appreciates the noisy, unfettered, chaotic,  
all-welcoming, anything goes atmosphere of a place like Coney Island; the one place in the  
world where you wouldn’t find an Applebee’s.
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Laura directed her first feature documentary. WINDFALL is the NYC DOC 2010 grand prizewinner 
and is currently on a festival tour that includes Toronto, Woodstock, IDFA and Full Frame. Laura is 
currently working on her next film, a documentary about Robert Frank.

Editor Jonah Moran has edited a wide array of film and television projects. He cut the  
award-winning Sundance Channel series ICONOCLASTS with acclaimed director Joe Berlinger,  
the ambitious Discovery Channel series SAN QUENTIN FILM SCHOOL with Bruce Synofsky, and 
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Crew Bio’s cont.

Editor John Young is a commercial editor at Homestead Editorial. A graduate of the University  
of Georgia, and New York City transplant by way of NYU graduate school, he cuts television  
commercials and content for major multinational advertising clients like MTV, ESPN, Chevrolet, 
Verizon Wireless, and the NHL. His recent work includes campaigns for New Era Baseball caps, 
Macy’s, Sobieski Vodka, and Red Lobster. He also collaborated on a series of short films for  
the Marines, featuring embedded UFC fighters, and short comedy projects with Jerry Seinfeld and 
Jim Gaffigan. John’s feature film credits include the Parker Cross comedy FORTUNES, and the  
documentary feature MUSKRAT LOVELY.

Associate Producer Katy Jacobs graduated from New York University’s Maurice Kanbar Institute  
of Film and Television. Katy is Associate Producer for Academy Award-nominated filmmaker  
Alice Elliott, director of THE COLLECTOR OF BEDFORD STREET. She is also the Outreach  
Coordinator for the Emmy Award-nominated documentary, WAR DON DON. Katy has served as  
a Project Coordinator for the boutique grassroots and community distribution company Film Sprout, 
and has assisted with programming and operations for a variety of prestigious festivals and  
screening series including Hamptons International, Brooklyn International, Filmwax, DOC NYC  
and Rural Route.
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Photo Captions

Beach protest Reverend Billy

A protest on the boardwalk following the announcement of the city’s compromised plans for  
Coney Island.

Eddie Miranda in Zipper Lot

Eddie Miranda stares down at what’s left of his Coney Island lot following eviction.

Eddie Miranda packs the Zipper

Eddie and Jerry ready the Zipper for transport from Coney Island to its new home in Honduras.

Keep Coney Amusing

A scene from one of several heated meetings during the public review process for the rezoning  
of Coney Island.

Save Coney Mermaid

The rezoning of Coney Island was contentious enough to affect the annual Mermaid parade.

Zipper During Destruction

The Zipper stands tall against a landscape of bulldozed amusements in Coney Island.

All photos credit: Amy Nicholson

Production photos labeled with crew names
All production photos credit: Jordan Levie
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